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Abstract 	  This	   paper	   will	   answer	   the	   question:	   How	   are	   the	   terrorist	   attack	   of	   September	   11th	  2001	  portrayed	   in	  Christopher	  Nolan’s	  Batman	  movie	  The	  Dark	  Knight,	  and	  why	  does	  the	  movie	  make	  use	  of	   this	   specific	   terrorist	   attack?	  Firstly	   the	  paper	  will	   explain	   the	  specific	   incidents	   in	   the	   movie,	   wherein	   resemblances	   to	   9/11	   can	   be	   found.	  Furthermore	  the	  paper	  will	  offer	  an	  account	  of	  the	  main-­‐characters	  and	  how	  these	  fit	  in	  with	  this	  notion.	  Moreover,	  this	  paper	  will	  make	  use	  of	  Cathy	  Caruth’s	  Trauma	  Theory	  to	  explain	  how	  The	  Dark	  Knight	  can	  serve	  as	  a	  way	  of	  working	  through	  the	  trauma	  of	  9/11.	  Lastly	  this	  paper	  will	  conclude	  that	  the	  event	  of	  9/11	  is	  chosen	  because	  it	  is	  ‘The	  Mother’	  of	  all	  events	  and	  that	  the	  terrorist	  attack	  is	  portrayed	  in	  the	  movie	  with	  use	  of	  e.g.	  scenes	  that	  draw	  allusions	  to	  the	  video-­‐footage	  which	  was	  broadcasted	  worldwide	  after	  9/11.	  	  	  
Danish Summary	  Denne	  opgave	  vil	  besvare	  spørgsmålet:	  Hvordan	  er	  terroristangrebet,	  d.	  11.	  September	  2001,	  skildret	  i	  Christopher	  Nolan’s	  Batman-­‐film	  The	  Dark	  Knight,	  og	  hvorfor	  fokuserer	  denne	  film	  specifikt	  på	  d.	  11.	  September	  angrebene?	  Først	  vil	  denne	  opgave	  redegøre	  for	  specifikke	  eksempler,	  hvori	  man	  kan	  se	  ligheder	  med	  d.	  11.	  September.	  Desuden	  vil	  der	  blive	   forklaret,	   hvordan	  hovedrollerne	   i	   den	  givne	   film	  passer	   ind	   i	   denne	   forestilling.	  Ydermere	  vil	  denne	  opgave	  gøre	  brug	  af	  Cathy	  Caruth’s	  Trauma	  Theory	  for	  at	   forklare	  hvordan	   man	   kan	   bruge	   The	   Dark	   Knight	   til	   at	   arbejde	   igennem	   traumet	   fra	   d.	   11.	  September.	   	   Endelig	   vil	   opgaven	   konkludere,	   at	   terror-­‐angrebet	   d.	   11.	   September	   er	  blevet	  valgt,	  fordi	  det	  er	  det	  ultimative	  terror-­‐angreb.	  	  Dette	  er	  portrætteret	  i	  filmen	  bl.a.	  i	   scener,	   hvor	   brugen	   af	   kameraet	   giver	   associationer	   til	   video-­‐optagelser	   der	   blev	  transmitteret	  verden	  over	  efter	  d.	  11.	  September.	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Motivation 
In the early stages of the semester, the project group came together through a common interest 
in superhero movies. What specifically caught the attention of the group was how the 
superheroes in the newer movies have gotten darker and more realistic. Initially the group 
wanted to compare Christopher Nolan’s Dark Knight trilogy to an older Batman movie, but 
the group decided that it would be too comprehensive for a paper of this size.  
The reason for choosing to work with Batman in particular was that the group found it 
interesting that he is a superhero without any superpowers, which, from the group’s 
perspective, makes him one of the most realistic superheroes. He is a regular citizen who has 
trained himself to do what he does, only backed up by his vast financial resources. The same 
can be said about the villains he fights. In the new trilogy, they too are portrayed in a more or 
less realistic way, making them perhaps even scarier than the villains in other and older 
superhero movies.  
During group discussions on Batman, more interesting themes came up; terror, corruption, 
economy, upper class power and suppression of minorities were some of them. However, it 
was quickly discovered that a lot of books and articles on the subject already existed, so the 
group decided that this paper needed to focus on only one theme and offer a new angle and a 
more in-depth analysis than the material already published. 
After going back and re-watching the new Batman-trilogy, this time with analytical glasses, 
the conversation quickly fell upon the topic of terror and how it is alluded to and portrayed in 
all three movies. The group was drawn to The Dark Knight as it has the most direct allusions 
to terror and more specifically to the terror attacks on the World Trade Center on September 
11th 2001 (henceforth referred to as 9/11). The reason for this is to be found in the 
resemblance with the images in the movie and the images from 9/11, shown on the news. 
Especially in The Dark Knight there can be found a lot of references to the 9/11- terror attack 
on New York City to which Gotham City bears great resemblances. The theme of terror 
particularly caught our interest because the universe in which Batman exists, or more 
precisely the city and surrounding society he protects, is very similar to our current western 
society, and the associations to terrorism is almost immediate when watching the movie. This 
led to the group choosing to focus our attention on how the terror attack on the World Trade 
Center on September 11th 2001 is mirrored in Christopher Nolan’s second movie of his 
Batman Trilogy, The Dark Knight. 
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As the group began to research the subject further, finding materials and theories to use, an 
interesting question came to mind: why do people like to watch this? The 9/11 attacks did not 
only affect the American people but the entire world. As mentioned the attacks were carried 
out in the fall of 2001, which was seven years before The Dark Knight had world premiere. 
As the movie came out many must have gotten the resemblances between the movie and 9/11, 
but it was still a huge success, which again leads to the question of why people want to relive 
it. 
 
Problem formulation  
This paper investigates how terrorism, more specifically the terrorist attacks on September 
11th 2001, are portrayed in Christopher Nolan’s The Dark Knight (2008) and why the movie 
focuses on this exact event.  
 
Research questions 
In order to answer the problem formulation we have outlined a series of questions to answer:  
- How are the terror acts of 9/11 portrayed in The Dark Knight? 
 
- Who or what does the main characters in The Dark Knight resemble in relation 
to the 9/11 attacks and how is this visible in the movie? 
 
- Why are the terror acts of 9/11 the main approach of portraying terror in 
Christopher Nolan’s movie?/ The  Dark Knight?  
 
- Why is there a need for The Dark Knight? 
 
Dimensions  
The two chosen dimensions that will be covered in this paper are Text & Sign, and History & 
Culture. Each of the dimensions has helped the project towards a better understanding of to 
what extent the events of 9/11 are reflected in Christopher Nolan’s movie The Dark Knight.  
Within the dimension of Text & Sign an analysis of Christopher Nolan’s movie The Dark 
Knight is carried out. The analysis focuses on the link between the movie and the terror acts 
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of 9/11. It contains a character analysis and an analysis of selected scenes, which is backed up 
by Jean Baudrillard’s ideas on terror and a text by Frances Pheasant-Kelly. This paper 
suggests how the different scenes carries specific references to the events of 9/11 and how 
these can assist in interpreting the message of terror behind The Dark Knight. Furthermore, 
the paper will be drawing upon Cathy Caruth’s Trauma Theory, which will also be used when 
analyzing the resemblance to events of 9/11 in the scenes from the movie.  
 
Within the dimension of History & Culture an account for the aftermath and an outline of the 
terror acts of 9/11 is included to help with a better understanding of the actual event. The 
paper strives to carry out an analysis of this event, which has had a huge effect on the Western 
society and culture, using Baudrillard’s ideas of the ‘Mother Event’. This is used in order to 
argue for the interest in the events of 9/11 and why this particular event is referenced to in 
Christopher Nolan’s movie The Dark Knight.  
During the analysis of the characters a comparison is made between the characters in the 
movie and the different faces of terror. Comparing the characters in the movie to actual 
distinctive traits of terror, while at the same time reflecting upon the interpretation and 
perception of Christopher Nolan’s movie will help to a better understanding of the terror 
references found in The Dark Knight. The Paper will both discuss and try to establish a 
foundation for why we, in our western society, find it intriguing to watch movies with 
references to a gruesome event that shocked most of the world. This will be done by again 
using Cathy Caruth’s Trauma Theory along with Baudrillard’s notion of the event that started 
it all – ‘The Absolute Event’ as Baudrillard describes it. Furthermore, this paper is using 
source criticism on the literature and information gathered on the subject to evaluate the 
quality, but also the relevance of what have been found. Source criticism is used on all the 
material, to secure a reliability and value for this paper. 
 
Introduction 
On the morning of September the 11th 2001 the world as we know it changed. When the first 
plane, at 8.46 AM, crashed into the South Tower of the World Trade Center it crashed into 
the minds of billions of people around the world. What was this? What was going on? When 
the second plane hit the North Tower it became clear as day. The United States, and 
everything that it stood for, was under attack. Not only did the two planes carry hundreds of 
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innocent passengers, they also brought with them a destruction and devastation that would 
affect the global community for years to come.  
This was a first: Never has an act of terror struck a target that would send shock waves 
through the entire planet with such success. The image of the very symbol of the Western 
worlds capitalism collapsing, covering the streets of ‘the greatest city in the world’ in dust 
and fragments of paper has become synonym with terrorism.  
It has burnt itself in to the memories of everyone to such a degree that the words 9/11 and 
terror will be forever interconnected. It has gained influence on the way we live our lives - 
from the insecurities and paranoia, to the tightening of security in airports, harbors, train 
stations, and so on meaning endless lines filled with frustrated people. The image of the 
collapse of the Twin Towers has affected society to such a degree that it has found its way 
into our culture in the form of photographs, paintings and even movies. So why is this? Why 
do people want to relive these horrific events through fiction?   
This paper offers an opinion, adding to the ongoing debate, on this subject. With Christopher 
Nolan’s Batman movie The Dark Knight as case study this paper investigates the reasons for 
terror allusions in movies and the roles they play. The paper uses theories and opinions from 
various experts on terrorism and the affects it has on people. The first part of the paper will 
provide an extensive walkthrough of The Dark Knight, covering different scenes and main 
characters and the role they play in the movie’s allusions to terror and 9/11. With the help of 
Frances Pheasant-Kelly’s book Fantasy Film Post 9/11 and Jean Baudrillard’s The Spirit of 
Terrorism these scenes and characters are analyzed. 
The same books will be used in the second part of the project, which will account for why it is 
9/11 specifically that is the terror event referenced to in The Dark Knight. It will also give 
reasons to why real-life terrorism has found its way into this fictional movie. The discussion 
will draw upon Cathy Caruth’s Trauma: Explorations in Memory to account for the 
psychological benefits of this type of movies. Furthermore the discussion will entail 
alternative reasons to these benefits. 
Subsequently this paper will draw a conclusion to why 9/11 is used as a means portraying 
terror in The Dark Knight and how it has succeeded in doing so. Before the analysis and 
discussion it is appropriate to account for the terror attack on September the 11th 2001, as it 
plays a major role in this paper.  
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– Chapter 1 – 
 
Outline of 9/11 
The World Trade Center was built in 1970 and held 430 companies within the buildings. The 
attack on the Twin Towers caused the lives of 2.823 people (Templeton and Lumley, 2002).   
Here follows an account for September 11th 2001. Since 9/11 is a subject of many 
speculations, this paper will attempt to account for the attack solely based on facts collected 
from respected news media, gathered on the website ‘Want to Know’.  
On September 11th at 8:20 AM, the air traffic controllers first suspect that Flight 11 has been 
hijacked. At 8:40 AM NORAD (North American Aerospace Defense Command) is notified of 
the hijacking. At 8:46 AM Flight 11 crashes into the World Trade Center’s north tower 
approximately 26 minutes after the Air Traffic Controllers lost contact with the plane. At 8:53 
AM, two F-15’s takes off from Otis Air Force Base in pursuit of Flight 175, which is 
suspected hijacked. However, the F-15’s does not catch up with Flight 175. At 8:56 AM it is 
clear the Flight 77 is lost. At 9:03 AM Flight 175 crashes into World Trade Center’s south 
tower. Major General Paul Weaver states that at 9:10 AM, Flight 77 came back on the 
radarscope, heading over West Virginia. At 9:28 AM, Air Traffic Control learns that Flight 93 
has been hijacked. At 9:38 AM Flight 77 crashes into the Pentagon approximately 42 minutes 
after Air Traffic Control lost contact with the plane. At 9:59 AM World Trade Center’s south 
tower collapses. At 10:10 AM Flight 93 crashes in Pennsylvania approximately 42 minutes 
after contact was lost. At 10:28 AM World Trade Center’s north tower collapses.  
 
The underground of the Twin Towers continued to burn for about 69 days and the workers on 
Ground Zero kept searching for debris for 230 days after the airplanes hit the buildings 
(Templeton and Lumley, 2002).  
Today a memorial has been built on the ground where the World Trade Center once was and a 
greener area with two massive waterfalls now graces the scene of Ground (9/11 Memorial, 
2013). Instead of rebuilding the Twin Towers it was decided to build a memorial as a tribute 
to the fallen and their relatives: “… the Memorial is a tribute to the past and a place of hope 
for the future.” (ibid).  
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The aftermath of 9/11  
The aftermath of 9/11 has been severe, especially regarding security in airports and on train 
stations. Security measures have undergone big changes and security processes has been 
upgraded.  
 
After 9/11 the airport security became a federal responsibility with the forming of TSA - US 
Transportation Security Administration. They, amongst other things, decided that all baggage 
must be screened for explosives and that passengers must undergo a much more com-
prehensive screening procedure (Flightglobal, 2013).  
Furthermore, the TSA wants to replace all passenger screening units with highly advanced 
machines that scans the passenger through the clothing, and detects both metal and non-metal 
objects, and thereby reacts if the passenger is carrying bombs or weapons. Should you be 
uncomfortable with this, the airport will search the passengers themselves. Jeff Price, founder 
of consultancy Leading Edge Strategies and author of Practical Aviation Security notes: 
“Nothing is left untouched.” (ibid). In addition to this, the TSA is working with an 
educational program wherein TSA officers learn to “engage in conversations with passengers 
to verify or dispel suspicious behavior and anomalies.” (ibid). 
The airport security is still evolving as the terrorists discovers new ways of hiding explosives 
and weapons. For example, the airport security personnel learned that a passenger had hidden 
explosives in his underwear (ibid). 
Despite the comprehensive upgrades in airport security, critics argue that the airport security 
is still not up to date. “For airport security pre-9/11, the technology was 1970s. Post-9/11, it is 
1990s, but it is not yet in the 21st century.” (ibid). 
    
Another aspect where security has been tightened up, is at the train stations and on board the 
trains. According to Johnston and Plant, the safety and security concerns around the railroad 
operation have gotten a higher attention since 9/11 (Johnston and Plant, 2008:13).  
The railroad and its passengers needs to be kept safe in what Johnston and Plant calls ‘the 
new threat environment’ that has developed after the attack of 9/11 (Johnston and Plant, 2008: 
14). 
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Gotham’s Finest  
In the beginning of this section is a summary of the movie and a description of the two main 
characters of The Dark Knight – Batman and The Joker. Following this, Jean Baudrillard’s 
The Spirit of Terrorism will be used to analyze the relationship between the two. The aim is to 
draw a connection between the 9/11 attacks and the characters of The Dark Knight. 
 
Summary of The Dark Knight  
The Dark Knight is instructed by Christopher Nolan and stars amongst others; Christian Bale, 
Heath Ledger, Aaron Eckhart, Michael Caine, Maggie Gyllenhaal, and Gary Oldman. The 
movie was released in 2008, and is the second movie in Christopher Nolan Trilogy, which is 
loosely based on Frank Miller’s four-issue miniseries The Dark Knight Returns, published in 
1986. 
 
In the first scene of the movie the main villain, known as ‘The Joker’, is introduced. He stages 
a bank robbery, and with the help of several henchmen, whom he later disposes of, he 
successfully steals from the Gotham mob. Batman is first seen when he interferes with a drug-
deal and saves the lives of multiple Batman impersonators, who are starting to appear all over 
the city trying to fight crime on their own.  
Batman and lieutenant Jim Gordon quickly decides to include the district attorney Harvey 
Dent, known as Gotham’s ‘White Knight’, into their plan of catching The Joker and 
destroying the mob. Batman gets hold of the mob’s attorney Mr. Lau, who knows the mob 
and their plans, and the mob bosses are all placed under arrest. However, a few mobsters 
manage to evade the prison system and agree to pay The Joker half of their money in return 
for helping them. 
The Joker, now working with the mob, announces on the news, that people will die each day 
until Batman reveals his true face. Bruce Wayne plans to reveal himself at a press conference, 
but Harvey Dent, not willing to sacrifice what Batman represents, claims to be Batman to 
keep the truth from being revealed. Dent is taken into protective custody and The Joker 
pursues him across the city, but Batman manages to save him. That night, Harvey Dent and 
his girlfriend Rachel Dawes disappear. Batman interrogates The Joker and discovers that Dent 
and Rachel are held in two separate buildings filled with explosives. The Joker reveals their 
locations, and Batman goes after Rachel, only to realize that The Joker has tricked him into 
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finding Dent instead. Batman rescues Dent only moments before both buildings explode. 
Rachel dies in the explosion and the one half of Dent’s face is scarred by fire. Afterwards The 
Joker visits Dent at the Gotham General Hospital and convinces him to seek revenge. The 
Joker then blows up the hospital. 
Dent, now posing as the super-villain ‘Two-Face’ starts to go after the people responsible for 
Rachel's death, deciding their fates by flipping his lucky-coin.  
Meanwhile, The Joker has rigged two ferries with explosives to escalate chaos; one ferry is 
full of ordinary citizens, the other full of prison inmates and guards. He then gives the 
passengers of each ferry the choice to blow the other up before midnight, otherwise both 
ferries will explode. The passengers refuse and ultimately survives. 
Batman and The Joker fights on top of a skyscraper under construction, and The Joker is 
defeated, and gets caught. At the same time, Dent lures Gordon to the building where Rachel 
died and here he holds Gordon's family hostage. Batman manages to defeat Dent, by pushing 
him over the edge of the building. Batman and Gordon decide to blame Batman for what has 
happened and keep Dent’s reputation intact, because Gotham needs its ‘real hero’ even if he is 
dead. Gordon and the police hunts Batman into the night and Batman’s fate is yet unknown.  
 
“I’m Batman!” 
In The Dark Knight the hero is Batman and the main villain is The Joker. Batman is the mask 
of Bruce Wayne – a notorious playboy with money coming out of both ends. Bruce lives in a 
penthouse apartment in the fancy part of Gotham while his family mansion is being rebuild. 
He owns a company, which he inherited from his parents who died when Bruce was still a 
child. Consequently, the staff working at the Wayne Manor, especially his butler, Alfred, 
raised him. During the day, Bruce Wayne plays the part of the rich, and at times arrogant, 
bachelor with a need to party, always with a new piece of eye candy on his arm. But at night 
he becomes the masked hero who protects the citizens of Gotham from the villains, 
threatening their way of life. Batman is portrayed as a majestic figure, black, neat, and 
muscular in appearance. He wears a special suit created by his bright inventor Lucius Fox. 
Batman has one rule in which he takes great pride; he never kills. 
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An Agent of Chaos 
The Joker is the opposite of Batman in both appearance and in attitude. The Joker has a dirty, 
purple suit, a face covered in make-up, and a big yellow grin. He has a clumsy way of 
walking and he kills in a brutal manner, as though it was a sport. He is a psychotic man with 
no fingerprints. Nobody knows anything about him, not even the Gotham police. 
 
In The Dark Knight one of the most obvious traits of terror is found within the character of 
The Joker. He is first introduced in the beginning of the movie where he commits a bank 
robbery, with help from several accomplices, all wearing clown masks. One by one, The 
Joker kills his accomplices, leaving him with all the money – which belongs to the Mob. He 
does this because he wants to create chaos and destroy Gotham, though he tells the Mob that 
he merely wants to give them back the city, which now belongs to Batman. His plan is to 
destroy Gotham and thereby Batman by showing the citizens of Gotham that he can be 
corrupted. If he succeeds, The Joker will have destroyed the symbol of Batman and left the 
population of Gotham doubting what he stood for. Subsequently this will lead to a doubt of 
the authoritative system itself and create chaos in the city. 
 
“The terrorist hypothesis is that the system itself will commit suicide in response to the 
multiple challenges posted by death and suicides.“ (Baudrillard, 2002: 17-18). So, if Batman 
is accepted as the ‘system’, it means that the multiple attacks, which The Joker carries out, 
will inevitably make Batman crumble under his own weight. 
For example, The Joker announces that he will kill one person for every day that Batman does 
not reveal his true identity. This leaves Batman with two options: Either he lets The Joker kill 
the citizens of Gotham or he reveals his true identity. If he chooses to let The Joker proceed, 
the symbol that Batman represents will be ruined. He is a hero who fights for Gotham and its 
citizens, and if he does not do something to stop The Joker, the good in Batman will be lost 
forever. However, if he chooses to reveal his true identity, Batman no longer exists. Batman is 
a symbol, dependent on his own anonymity. Batman notes that he protects his identity 
because of the people around him, and not because of himself. Thus, regardless of the choice 
Batman makes, the ‘system’ will fail and the terrorist hypothesis become reality. 
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In his text, Baudrillard explains the immorality inherent in the act of terror: “Terrorism is 
immoral. The World Trade Center event, that symbolic challenge, is immoral, and it is a 
response to globalization which is itself immoral.” (Baudrillard, 2002: 12). The Joker is then a 
highly immoral character. However, Batman (the system) is immoral just like him. Batman is 
a vigilante who lives outside the law. This is peculiar because the character of Batman rests 
solely upon morality. The very second that Batman does something the public deems to be 
immoral, for example letting innocent people die in order to keep his real identity a secret, he 
is ruined. This goes on to show how fragile the line between good and evil really is. As 
Baudrillard puts it: “In the traditional universe, there was still a balance between Good and 
Evil, in accordance with dialectical relation which maintained the tension and equilibrium of 
the moral universe […] as soon as there was a total extrapolation of Good, […] that balance 
was upset.” (Baudrillard, 2002: 14). 
 
The Good and The Evil no longer stands in sharp contrast to one another. In The Dark Knight 
The Joker is the evil character and Batman is the good one. However, The Joker might not be 
Batman’s opposite after all, but rather something that Batman can stand opposite of. Batman 
only exists because of villains like The Joker, and thus Batman is dependent on The Joker. 
Furthermore, the relationship between the two can be explained by looking at the nature of 
their actions - one is acting in the name of Good and the other in the name of Evil. “Good 
does not conquer evil, nor indeed does the reverse happen: they are at once both irreducible to 
each other and inextricably interrelated. Ultimately, Good could thwart Evil only by ceasing 
to be Good […]” (Baudrillard, 2002: 14). This explains the relationship of Batman and The 
Joker, because it explains what The Joker is fighting for. He is trying to prove to Batman, that 
he cannot vanquish evil, without denying being good. In some ways The Joker is the ultimate 
villain because he threatens Batman’s existential grounds. He implicitly questions the good in 
Batman. Batman is nothing if the people of Gotham does not believe that he fights the good 
cause.  
The Joker is extremely dangerous because of the nature of his being. He does not want money 
so he cannot be bought. He does not want power so he cannot be bribed. When a man has 
nothing to lose, threatening him gets hard. And as Alfred says: “Some men just want to watch 
the world burn.” (The Dark Knight, 2008, 00:55:08). 
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A smaller but yet very important character in The Dark Knight, is Bruce Wayne’s butler and 
guardian, Alfred Pennyworth. Alfred raised Bruce after his parents died and has become 
Bruce’s closest friend and family over the years. Alfred is an older man who always wears 
stylish clothes and speaks in a British accent. He has worked at the Wayne Manor for several 
years, keeping the house and the staff in order, while being the one to also look after the 
master of the house.  
Alfred is the first person to know about Bruce Wayne’s persona Batman. Alfred helps him 
create the character and he takes good care of Bruce when he comes back injured after 
fighting crime at night, and even assists him on some of the missions.  
 
Another important character in The Dark Knight is Lucius Fox, head of applied sciences at 
Wayne Enterprises. As well as Alfred, Lucius knows the secret about Batman. Later on he is 
promoted to CEO of the company and he is the one responsible for all the gadgets Batman 
uses when he is out crusading the dark nights of Gotham. The funding’s for Batman’s utilities 
are funded via the company and is kept out of the light, with help from Fox.  
 
Harvey Dent is the ‘White Knight’ of Gotham City and he works as the district attorney. In 
the beginning of the movie he is the face of hope as he manages to put the entire Mob behind 
bars. In many ways Dent is everything that Batman cannot be – Dent is the one the citizens of 
Gotham can look to for inspiration whereas they cannot look to Batman as he lives outside the 
law.  
Dent is a handsome man with a strong personality, fighting for what is right in the city. He is 
dating Bruce Wayne’s childhood friend Rachel Dawes, a young and beautiful woman. A very 
characteristic thing about Dent is his lucky coin, that lets him decide his own fate – the coin 
has two identical sides. This is something that Dent takes with him after the accident where 
his girlfriend dies and he himself is scared for life becoming Two-Face.  
 
Commissioner Gordon is working as a Gotham police officer, a father of two and happily 
married to Barbara Gordon. Commissioner Gordon looks to Batman for help when fighting 
crime in the underworld of Gotham city. Together they fight the crime in Gotham to achieve 
the ultimate goal of a city with clean streets and no crime. Commissioner Gordon was the one 
to get the Bat Signal installed in order for the police to contact Batman if they needed him. In 
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The Dark Knight commissioner Gordon makes great use of Batman’s help and in the end 
Batman comes to the rescue as commissioner Gordon’s family has been kidnapped by Two-
Face. The commissioner then agrees with Batman that he has to hide and that he will help 
Batman so he will not be caught.  
 
Chosen Scenes Investigated 
This part of the chapter will focus on selected scenes from The Dark Knight and show their 
relation to terrorism. The course of the scenes will be accounted for and the links to terror will 
be explained. The aim is to prove that, in The Dark Knight, Batman resembles the United 
States of America and The Joker various terrorist groups, such as Al-Qaeda. The relation to 
terror will also be explained with references to the movie’s use of arrested images.  
 
Frances Pheasant-Kelly describes arrested images as a term that describes how an image can 
create allusions to other events and how these allusions can evoke certain emotions in people 
through their own memories of said event. These memories are called traumatic memories. 
The use of these arresting images is a powerful tool in creating allusions to terrorism in The 
Dark Knight and is used on numerous occasions, which will be accounted for later in this 
chapter. 
 
The Duality of Terror 
The main theme of the movie is good versus evil. It depicts the hero’s fight against crime and 
destruction in his beloved city. In The Dark Knight the theme is both shown with the contrast 
between Batman and the main villain, The Joker, but also symbolically in the transformation 
of Harvey Dent from good to evil. This transformation does not transpire from one scene to 
the other but escalates through the entire movie. Harvey Dent begins the movie as Gotham’s 
‘White Knight’ and ends it as ‘Two-Face’, an infamous villain within the Batman franchise. 
His transformation arguably contains great symbolic value. It may symbolize the good and 
the evil sides to the human personality. It may also symbolize how some people might turn to 
terrorism if they feel suppressed. But Harvey Dent’s transformation could also symbolize the 
changes in America’s own values in order to deal with terrorism, which will be further 
accounted for later. 
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Harvey ‘Two-Face’ Dent. 
 
The Dark Knight’s thematic aspect of good versus evil also draws allusions to terrorism. The 
references to terror and links to the events of 9/11 are apparent from the very beginning of the  
movie and can already be found in the first scene. In this scene The Joker is introduced while 
committing a bank robbery. A group of men in clown masks are infiltrating the bank where 
the mob keeps their money. One of the robbers says: “I guess The Joker is as crazy as they 
say.” (The Dark Knight, 2008: 00:03:58), indicating that there is already rumors about The 
Joker, but no one really knows anything. It is not revealed until the end of the robbery that 
The Joker is in fact one of the men wearing clown masks. This happens when he removes his 
mask only to reveal another mask, one of makeup, scars, and a vicious smile.  
In one of the very first clips of the first scene a man is shown, standing with his back to the 
camera, holding a clown mask in his hand. This clip alone has a strong reference to the 
duality of evil. It puts focus on the fact that anybody can put on a mask and become a 
terrorist.  
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         The Joker disguised as a bank robber. 
 
Jean Baudrillard asks in his book The Spirit of Terrorism: “Might not any inoffensive person 
be a potential terrorist?” (Baudrillard, 2002: 20), which underlines this fear that the common 
man, seemingly blending in to the society, might as well be a terrorist. This fear is also shown 
in a morbid way, when The Joker escapes in a school bus. He drives out and simply blends in 
with the long line of school busses driving the most innocent of people. The use of school 
busses stands in clear contrast to terrorism, but it is a cruel reminder that anybody, even those 
who seem innocent, can become terrorists. It also reminds us that terror can happen to 
anybody, even children, while on their way to school. 
 
The Order of Chaos 
The Joker believes that chaos is the only thing that is truly fair, because if everything is chaos, 
then no one is prepared, and no one will have an advantage. It shows that he has morals, even 
though they may be as evil as him. The Joker explains the idea behind these morals to Harvey 
Dent, during a visit to the hospital where Dent is a patient: “Nobody panics when things go 
‘according to plan’. Even if the plan is horrifying. […] I am an agent of chaos. Oh and you 
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know the thing about chaos, its fair.” (The Dark Knight, 2008: 01:49:53). Thus, if people are 
prepared for terrorism, the reaction will not be as chaotic as it would if the terror act happens 
unexpected. This also connects to 9/11, because the events that occurred during 9/11 were 
highly unexpected and happened without a warning, therefore creating major panic. The 
connection to 9/11 becomes even more apparent, when The Joker, right after creating Two-
Face, blows up the Gotham General Hospital, creating an arresting image of what Baudrillard 
calls the “suicidal collapse” of the Twin Towers. (Baudrillard, 2002: 7). As Pheasant-Kelly 
notes; in the destruction of the Gotham General Hospital there are also fragments of paper 
falling from the collapsing buildings, “…resembling one of the most memorable images of 
the Twin Towers’ destruction.” After the collapse the remains of the Hospital’s burnt down 
buildings are seen from above, which is “…another allusion to Ground Zero.” The effect of 
the collapse and the results of the destruction “…create a montage effect of arresting 
images.” (Pheasant-Kelly, 2013: 138). 
 
The Joker in front of Gotham General Hospital. 
 
The Joker himself embodies the terrorists accountable for the attacks on 9/11, which can be 
seen several places throughout the movie, by the way he likes to create chaos. The motivation 
for them both is to attack a powerful structure with the aim of killing as many as possible. 
Like terror organizations, The Joker has also created a network of helpers around him, which 
he uses to get things done. This can again be connected to the techniques of Al-Qaeda and the 
hijackers of the airplanes. 
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Home Videos 
The characterization of The Joker as a terrorist, and his resemblance to Islamic terror groups, 
continues with the way he uses the media. Arguably they use the media in the same way, 
releasing videos with the goal of causing panic in the general public, a thing Al-Qaeda is 
notorious for. In The Dark Knight, The Joker releases a homemade video showing one of the 
Batman impersonators whom he has kidnapped and threatens to kill if his terms are not met. 
Similar video clips have been released by Al-Qaeda and shown by worldwide news 
broadcasters, whom in that way become part of the problem as Baudrillard suggests: “…the 
media are part of the event, they are part of the terror, and they work in both directions.” 
(Baudrillard, 2002: 31). Arguably the media aid in creating mass fear of terrorism – maybe 
even fear of a people of a certain ethnic persuasion. Richard Jackson connects The Joker to 
America’s foreign policy as the alien other, because: “…maintaining a ‘discourse of danger’ 
is a key function of foreign policy […] through the socially constructed fear of an alien 
‘other’.” (Pheasant-Kelly, 2013: 134). The media also show vivid images of terrorism in 
action, which is why it is so easy for Christopher Nolan to remind us of terrorism, especially 
post 9/11, by implicitly referencing to those famous images. In this case the arresting images 
of people captured, threatened, and in some cases beheaded by Al-Qaeda. 
 
Going back to the terms of The Joker, there can again be found similarities between him and 
the real-life terror groups. The Joker does not want money or power he just wants to put an 
end to Batman. The same goes for Al-Qaeda, they never ask for material things such as 
money, instead they want the American forces withdrawn from the Islamic countries they 
occupy. A good example of this is the scene where The Joker, after successfully retrieving the 
Mob’s money, decides to burn his half of it. When the Mob, obviously confused, reacts to this 
The Joker simply states that; “it is not about the money, it is about sending a message.” (The 
Dark Knight, 2008: 01:43:58). This quote strongly indicates how the terrorists turn to 
destruction, not for money, but to send a message to a nation, that might have become too 
hegemonic. In the same scene, The Joker says: “and then we will see how loyal a hungry dog 
really is.” (The Dark Knight, 2008: 01:43:53). Once again reminding us of the duality that 
anybody can be or become a terrorist under the right circumstances. 
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“I Can See You” 
In a final attempt to catch The Joker, Batman develops a surveillance system, based on an 
invention of Lucius Fox, that allows him to turn every cellular device in Gotham into a form 
of sonar radio beam giving him a map of the city (The Dark Knight, 2008: 01:55:45). If The 
Joker’s voice is recognized within distance of one of these devices, Batman will immediately 
be able to see his location.  But in the use such a surveillance system, lies a deep moral 
complexity. Such a surveillance device will mean that ordinary citizens will unknowingly be 
deprived of their privacy. 
In the film’s use of this kind of ‘weapon’ to fight terror, there is a direct allusion to the United 
States’ ‘War on Terror’. Batman represents the methods introduced by the Bush 
administration where Vice President Dick Cheney justified the counter-terrorism measures by 
saying: “We’ll have to work the dark side […] it’s going to be vital for us to use any means at 
our disposal basically, to achieve our objectives.” (Pheasant-Kelly, 2013: 134). And as 
Pheasant-Kelly notes: “…in many ways, the film seems to justify illegal, immoral, or 
subversive responses to extreme provocation.” (Pheasant-Kelly, 2013: 140). In The Dark 
Knight it is implied, that ‘the means at their disposal’ include interrogation with the use of 
torture. Batman is allowed to torture The Joker by inflicting him physical pain, but The Joker 
seems unaffected by the beating he receives. He never doubts his resolve but instead he 
laughs off the punches uttering: “You have nothing! Nothing to threaten me with! Nothing to 
do with all your strength.” (The Dark Knight, 2008: 01:30:15). Furthermore The Joker’s 
manic behavior can also be viewed as a representation of the terrorist groups whom America 
is fighting against, as they do not concede even though they are outmatched. 
 
Hand in Hand 
Baudrillard suggests in his essay The Spirit of Terrorism that “No one seems to have 
understood that good and evil advance together, as part of the same movement […] they are at 
once both irreducible to each other and inextricably interrelated.” (Baudrillard, 2002: 13). As 
mentioned earlier Batman needs an evil counterpart in order to exist, but the same is true for a 
villain or a terrorist organization. In the interrogation scene The Joker tells Batman that he 
does not want to kill him: “I don’t want to kill you. What would I do without you? […] No. 
No. No! No you – you complete me.” (The Dark Knight, 2008: 01:27:60). Like The Joker 
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needs Batman, the terror groups rely on America to keep fighting them and vice versa. In this 
way they can keep convincing their supporters that America is an evil that needs to be 
attacked, in order to continue their ‘justified’ cause. It almost becomes like the tale of the hen 
and the egg; which came first? 
 
“I Want You to Do It” 
According to Baudrillard, the main difference between terrorism and those fighting against it 
is the way they see death. “The radical difference is that the terrorists, while they have at their 
disposal weapons that are the systems own, possess a further lethal weapon: their own 
deaths.” (Baudrillard, 2002: 20). 
Like the Islamic terror groups The Joker is not afraid to die. He, like them, is willing to 
sacrifice his own life to reach his goals because he knows that it will mean the downfall of 
Batman: “And tonight, you’re gonna break your one rule.” (The Dark Knight, 2008: 
01:29:24).  
In the end of the scene where Batman chases down The Joker, The Joker utters: “Come on, I 
want you to do it… I want you to do it… Come on, hit me.” (The Dark Knight, 2008: 
01:22:10). In this situation, because of his willingness to die, The Joker cannot lose. If 
Batman does indeed kill him, Batman will have destroyed everything he believes in and 
stands for. He will have broken his ‘one rule’ and his symbolic value will be lost. He will 
have turned to evil in order to destroy it. If, on the other hand, Batman does not kill him, evil 
will not be conquered. 
 
Towards the end of the movie, when Batman has captured The Joker at the top of a 
skyscraper, The Joker laughs when he is falling to what he thinks is going to be his death. 
Here The Joker thinks he has won. Batman will finally have broken his one rule and by doing 
so, he will have become a terrorist. He will have become the very evil he has always fought 
against. In other words, terror will win if the ‘good’ turns to terror. Because, as Baudrillard 
writes, Good cannot conquer Evil without turning evil itself (Baudrillard, 2002: 13-14). In 
that way it is a battle that will never end. The Joker realizes this himself: 
“You won’t kill me out of some misplaced sense of self-righteousness. And I won’t kill you, 
because you’re just too much fun… I think you and I are destined to do this forever.” (The 
Dark Knight, 2008: 02:13:46).  
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If this quote is looked at through the eyes of real-world events, the War on Terror will be a 
never-ending one. If the enemy is willing to die and the United States, along with the rest of 
the Western world, has a society that will do everything in its power to avoid death, how can 
you then beat that enemy? You cannot beat an enemy who does not fear death. As Baudrillard 
notes: “Every zero-death system is a zero-sum-game system.” (Baudrillard, 2002: 16). This 
basically means that if you have a society that mourns death instead of celebrating it, this 
society will fear death to a degree where loss is inevitable. 
 
Morale of ‘The Good’ 
If Batman is accepted as the American government’s point of view in the conflict, then his 
butler Alfred must be considered as an advisor of sorts or maybe even a cabinet member. This 
becomes interesting when Alfred, in a lecturing tone, tells Bruce Wayne, that maybe “You 
crossed the line first. You squeezed them; you hammered them, to the point of desperation. 
And in their desperation, they turned to a man they didn’t fully understand.” (The Dark 
Knight, 2008: 00:53:57). Arguably Alfred is implying that America has been playing guardian 
of the world for so long, that someone was bound to have enough of it, and strike back. They 
have put themselves in a position of tremendous power, but in doing so they have suppressed 
millions of people around the world with their hegemony. Again Baudrillard underlines this. 
According to Baudrillard, the western world is at fault for the terrorist attacks because of the 
position of power it has taken. He implies this when saying: ”The fact that we have dreamt of 
this event, that anyone without, exception has dreamt of it – Because no one can avoid 
dreaming of the destruction of any power that has become hegemonic to this degree. […] At a 
pinch, we can say that they did it, but we wished for it.” (Baudrillard, 2002: 5). 
 
But Alfred is playing devil’s advocate, as he gives Batman a reason to strike hard against The 
Joker (read America vs. terror) when he utters: “With respect, Master Wayne, perhaps this is a 
man you don’t fully understand either. […] Because some men aren’t looking for anything 
logical, like money. They can’t be bought, bullied, reasoned or negotiated with. Some men 
just want to watch the world burn.” (The Dark Knight, 2008: 00:54:13). If one holds on to the 
perspective of the American government’s ‘War on Terror’, then Alfred is now playing the 
role of Vice-President Dick Cheney, justifying the means. 
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Unhappy End 
The ending scene of the movie leaves the viewer quite unfulfilled. Batman saves 
Commissioner Gordon’s family from Harvey Dent, by pushing Dent off a building. Batman 
and the commissioner decide that it would be for the best if Batman took the blame for 
everything that has happened, because Gotham needs the image of their ‘White Knight’, even 
if he, in the end, was no knight after all. Gordon and the police hunt Batman, and he runs off 
into the night. If it is again accepted that Batman, in this movie, represents the American 
society and America itself, it can be suggested that since Batman’s fate is unknown, 
America’s fate is also unknown, and the country might still be facing terrorism. Thus this 
scene also refers to our fear of terrorism and of not knowing if or when terror will occur 
again. 
 
Pheasant-Kelly also suggests: “…the film seems inconclusive. Narratively, it does not offer 
closure, and resist the temptation of a ‘happy ending’, recognizing that 9/11 is still an open 
wound.” (Pheasant-Kelly, 2013: 141). Thus Pheasant-Kelly claims that when leaving this 
ending scene open for interpretation, it represents how the event that occurred on 9/11 is still 
very much affecting people, and thereby the movie itself becomes an arresting image creating 
a reference to the feelings and memories people still have of the terror act that unfolded in 
September of 2001. 
 
The Light Beam Rises 
As mentioned, there are many scenes with references to terror and the events of 9/11. One of 
the more subtle is found when the Bat Signal is seen for the first time (The Dark Knight, 
2008: 00:06:33). The light beam from the signal is shown as single vertical beam projected 
from within the city center. This bears a close resemblance to the period after 9/11 where two 
light beams were placed at Ground Zero in honor and in memory of the lives lost in the 
attacks. Normally the Bat Signal’s beam is projected at an angle, but not this time, which 
makes the reference clear. The light beam then becomes an arrested image of the terrible 
events of 9/11 and the mourning period following them. 
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The Light Beams at Ground Zero, NYC. 
 
Yet another reference to 9/11 can be found in the scene where a group of firefighters stands 
on a collapsed burning building, trying to control a fire (The Dark Knight, 2008: 01:36:52). 
The reason why this particular scene is so important to mention is its creation of yet another 
arresting image. This image is created by its resemblance to the videos shown on television 
from the events of 9/11, where hundreds of firefighters came to the rescue, many of which 
lost their lives. Because of the deaths of the many firefighters, this image is one that got a lot 
of attention in the media and is one that was still in focus in 2008. In fact it still is, because of 
the many deaths caused by sequela from the event. According to Pheasant-Kelly the 
“…apocalyptic scene of firefighters, silhouetted against burning buildings, conveys the sight 
as [a] traumatic memory.” (Pheasant-Kelly, 2013: 134). 
 
Over the Edge 
A final way the movie makes references to 9/11 is by using the cameras in specific ways. 
Going back to the very first scene, when the bank robbery is initiated, the men wearing clown 
masks jumps down a building to get to the roof of the bank. Here the camera films over the 
edge and straight down to the sidewalk. This particular clip has a direct reference to the 
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victims of 9/11 who were forced to jump out of the Twin Towers to escape the flames. The 
clip therefore evokes a traumatic memory from the events, because we are likely to associate 
it to, and even relive, the images seen on the news when we see people jumping from the 
buildings. This reference to the unfortunate fate of 9/11 victims occurs several times 
throughout the movie, each time with the potential to create traumatic memories because of 
the use of arrested images: Besides the above mentioned clip with the bank robbers, Batman 
himself also jumps out of a building and The Joker falls out of a skyscraper head first, but is 
saved just in time. 
 
Poster 
The final arrested image this chapter will focus on, is the movies theatrical poster, which 
encourages further speculation into what the movie is trying to imply. The poster shows 
Batman standing in front of a tall building in flames. But not only is the building in flames, 
and not only does the flames come from a huge hole in the building, but the hole is formed as 
an exact replica of the Batman logo. Arguably this implies that it is Batman (America) who is 
at fault. Also, the image carries an uncanny resemblance to the holes in the Twin Towers on 
the day of the 9/11 attacks. It therefore becomes one of those arresting images that creates 
traumatic memory, because of the vast distribution of 9/11 images through mass media. 
 
 
                               Movie Poster of The Dark Knight 2008 
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Partial Conclusion 
This chapter has shown how The Dark Knight draws allusions to terror and more specifically 
the events of 9/11. The allusions are created through visual effects that might not directly 
traumatize the viewers but most likely affect them through the use of arresting images and 
traumatic memories. In addition, with the use of Baudrillard’s thoughts on terrorism, it has 
been shown how the different characters each resemble the various people and organizations 
playing a part in terrorism and the fight to prevent it. In accepting that Batman resembles the 
American response to terror, this chapter must also conclude that the Bush Administration 
becomes the “Dark Knight” who is mistrusted by the public, but whose actions allegedly 
saved their lives. In the movies use of allusions to the responses to terror it can be argued that 
it encourages people to embrace the dark nature of the post 9/11 actions taken by the 
American government. 
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- Chapter 2 -  
 
The Mother Event 
The attack on the World Trade Center on September 11th 2001, marked the start of a new era. 
In his essay The Spirit of Terrorism Baudrillard explains how this attack changed the face of 
terrorism. Before 9/11, terror was physical war and hand on hand fighting, but this attack 
made use of different weapons. He calls it a ‘world event’ because of the global repercussions 
it caused. 
 
There are multiple reasons for why 9/11 was the first time terror became a ‘world event’. For 
one, it was the first time the world saw a terror attack of this scale, and the fact that it hit the 
most powerful nation on earth left people scared and insecure – If it was possible to hit the 
very symbol of Western capitalism in the greatest city of the greatest country in the world, 
terror could hit anywhere. Adding to the shock of the attacks was the fact that images of the 
second plane hitting the South Tower were transmitted live worldwide. The fright and 
insecurity caused by the attacks quickly turned into global paranoia, as people felt that no one 
could be trusted. This was arguably the terrorists’ greatest achievement; to have the entire 
Western world live in fear. Baudrillard explains:  
 
“The faultless mastery of this clandestine style of operation is almost as terroristic as the 
spectacular act of September 11, since it casts suspicion on any and every individual. Might 
not any inoffensive person be a potential terrorist? If they could pass unnoticed then each of 
us is a criminal going unnoticed (every plane also becomes suspect), and in the end, this is no 
doubt true.” (Baudrillard, 2002: 20).  
 
This has lead to every act of terror since September of 2001 being ascribed to Osama Bin 
Laden and al-Qaeda. Subsequently the fear of Bin Laden meant a fear of Islamic people and it 
meant that every Muslim was suddenly a suspect of terror. Every Muslim might be a part of 
Bin Laden’s terror network. They might have been trained by his people, or at least share his 
views on the cause for which he was fighting – to destroy the American hegemony. 
According to Baudrillard the latter might be true: 
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“When a global power monopolizes the situation to this extent […] and when no alternative 
way of thinking is allowed, what other way is there but a terroristic situational transfer? It was 
the system itself which created the objective for this retaliation. By seizing all the cards for 
itself, it forced the Other to change the rules.” (Baudrillard, 2002: 8-9).  
 
This means that the United States, in some ways, declared war on themselves. “It has been 
said that ‘Even God cannot declare war on Himself.’ Well, He can. The West in the position 
of God (divine omnipotence and absolute moral legitimacy), has become suicidal, and 
declared war on itself.” (Baudrillard, 2002: 7). The United States did this when it left no room 
for alternative thinking, so what is then the alternative to terror? And with this terror attack 
the ‘Others’ did indeed change ‘the rules’. Bin Laden struck the West where it would hurt the 
most, thereby effectively paralyzing the ‘system’. ”…they exploited stock-market speculation, 
electronic information and air traffic.” (Baudrillard, 2002: 27). 
 
According to Frances Pheasant-Kelly, the way Al-Qaeda executed their plans of attacking 
Manhattan on 9/11 carries an uncanny resemblance to The Joker. “Like the nineteen bombers 
who trained for three years to hijack and crash the four aircraft on 9/11, The Joker 
meticulously plans his scenarios.” (Pheasant-Kelly, 2013: 133). Moreover, because it would 
be impossible to carry out these plans alone Pheasant-Kelly finds it “…implicit in the 
convoluted techniques that he employs […] akin to those of al-Qaeda is a network of terrorist 
support that remains largely invisible.” (ibid).  
 
As mentioned in the analysis on The Joker as a terrorist he “has no rules”, but maybe he just 
plays by different rules or makes the rules up himself. According to Baudrillard this is the 
new type of terrorism, one that is “…a new form of action which plays the game, and leys 
hold of the rules of the game, solely with the aim of disrupting it.” (Baudrillard, 2002: 19). 
Which effectively is what al-Qaeda did by attacking the capitalism of the Western world. 
 
However there is a big difference between Bin Laden and The Joker. In The Dark Knight 
terror is given a face, they let the audience know whom to fear. The Joker is the star player in 
his own attacks as opposed to Bin Laden who stays hidden. Even though The Joker is a 
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known enemy his non-compromising methods still leaves him highly unreliable which is in 
itself scary. Granted, Al-Qaeda had a face too, but it was not only him who was feared, it was 
his network, the people influenced by him and trained by him. It was the cause he advocated 
for, and it was the fear that his views were shared by all Islamic people. The paranoia let to 
every Muslim becoming a suspect of terror. According to anthropologist and human-rights 
consultant Julian Vigo: “…terrorism has become a catchphrase for anything suspicious.” She 
goes on to claim that “Since 9/11 over 14.000 Muslim men have been disappeared in the 
United States due to radical profiling and general panic to get Muslim men away from 
American soil.” (Vigo, 2004: 44). In her text, Vigo accounts for the reasons for this panic. 
She points out that since 2001, Muslims have been generalized as potential terror threats. 
They have all been called “irrational, untrustworthy, anti-Western (anti-democratic), 
dishonest and threatening.” Also their clothing has been targeted because “the white garbs 
could be hiding anything, pregnant women could be bomb carriers, and the head coverings of 
both men and women were now looked at with both suspicion and fear.” (Vigo, 2004: 57). 
The fact that the Muslim terrorists do not fear death only adds to the fear of them and their 
methods and the difficulty of beating them, when a terrorist attack, according to Baudrillard, 
must leave the opposing power with no other option than to respond with an even greater 
sacrifice. Because how do you beat an enemy that does not fear death? Baudrillard underlines 
this point by stating that:  
 
“They have succeeded in turning their own deaths into an absolute weapon against a system 
that operates on the basis of the exclusion of death, a system whose ideal is an ideal of zero 
deaths. […] All the means of deterrence and destruction can do nothing against an enemy who 
has already turned his death into a counterstrike weapon. ‘What does the American bombing 
matter? Our men are as eager to die as the Americans are to live!’” (Baudrillard, 2002: 16). 
 
The Islamic terrorists are so sure of their own cause, that they will exploit every advantage 
they have, one of them being their own deaths and the symbolic sacrifice hereof. The 
terrorists  have to fight on their own terms, as they do not posses the technology of the West, 
they must turn the Western technology against the West itself. In combining this with their 
own willingness to die for what they believe is right, lies the difference: 
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“The radical difference is that the terrorists, while they have at their disposal weapons that are 
the systems own, possess a further lethal weapon: their own deaths. If they were content just 
to fight the system with its own weapons, they would immediately be eliminated. If they 
merely used their own deaths to combat it, they would disappear just as quickly in a useless 
sacrifice – as terrorism has almost always done up to now […] for which reason is has been 
doomed to failure.” (Baudrillard, 2002: 20 - 21). 
 
Baudrillard believes that the combination of modern resources and the symbolism of their 
own deaths multiply the destructive potential into infinity. This is what gives them such 
superiority (Baudrillard, 2002: 21). Though suicide attacks is not a new thing, this was 
different. The terrorists ceased to sacrifice their own lives without anything in return. This 
attack was designed to wound the United States because, as Baudrillard explains, terrorism 
needs to hurt and humiliate the opposing power. This does not happen by brute force. You 
must hit them where it hurts, and this did. The attack showed America how vulnerable they 
are. Baudrillard explains how 9/11 has caused the citizens of America to be frightened 
because every single one of them could be a terrorist and every single plane could mean 
another terrorist attack. In some ways this means that the attack has turned America on itself. 
Not only did the population now fear people living amongst themselves, they also began to 
fear their own technology. 
 
As before mentioned, according to Baudrillard, we must face the fact that a new form of 
terrorism has seen the light of day. A form of terrorism where the terrorist plays the game 
unfairly by creating their own rules and by putting their own death into play to which there is 
no possible response. This is marked by the 9/11 attacks. The very nature of the new terrorism 
came to be with 9/11. Thus 9/11 will forever be our point of reference: ”With the attacks on 
the World Trade Center in New York, we might even be said to have before us the absolute 
event, the ‘mother’ of all events…” (Baudrillard, 2002. 3 - 4). 
 
When Baudrillard calls the events on 9/11 ‘the Mother’ of all world events, he talks about 
how people on one hand condemn the terror attacks of 9/11 and on the other is fascinated and 
even a little satisfied by them. The reason for this is that within us all exists a terroristic 
imagination that somehow “wishes” to see a superpower destroyed because of its own 
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hegemony.  Baudrillard recognizes that it is unacceptable to the Western moral conscience, 
but argues that no one can help but have dreamt of it. “The countless disaster movies bear 
witness to this fantasy…” (Baudrillard, 2002: 7). 
 
“At a pinch, we can say that they did it, but we wished for it. If this is not taken into account, 
the event loses any symbolic dimension. It becomes a pure accident, a purely arbitrary act, the 
murderous phantasmagoria of a few fanatics, and all that would then remain would be to 
eliminate them.” (Baudrillard, 2002: 5). Arguably, what Baudrillard means by this is that it 
would be too meaningless an act to comprehend for the people, whom it affected the most. 
The families who lost loved ones and the people lost close friends and colleagues risking their 
lives trying to save others. The event has to have represented more than just a few maniacs’ 
twisted thirst of killing innocent people.  But “…we know very well that this is not how it is.” 
(ibid). 
 
Besides the fact that 9/11 meant a change in the understanding of terrorism, and as such 
meant that movies with a focus on terror had a different point of reference, it also meant that 
many people became scarred for life. In the following section trauma is explained from the 
gathering of essays by experts on the subject, Trauma: Explorations in Memory edited and 
introduced by Cathy Caruth. It will be incorporated with the notion that the post 9/11 traumas 
also had an impact in the making of The Dark Knight. 
 
Trauma 
After any traumatic event there will be victims in two senses: the ones who pass away and the 
ones that survive it. The ones that survive have to live with the memories of the happening 
and the horrible images that it has brought with it.  
When speaking of the 9/11 attacks and why it has been portrayed in The Dark Knight, one can 
claim that it might have been as a means to get through the horrible event that happened on 
that September day in 2001.  
With trauma victims there is a need of verbalizing what happened and telling their story to 
others, so it does not become like an event that did not take place. If they keep it to 
themselves they have a high risk of developing post-traumatic-stress-disorder. 
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According to Henry Krystal it is crucial that trauma victims are worked with in order for them 
to get over the event – this can be done by letting them work creatively or somehow re-
construct what happened, then the victims of the traumatic event will heal and get back to a 
regular day-to-day schedule.  
On the other hand, if a victim does not talk about the incident or does not cope well, this 
victim will adopt a negative way of looking at the surroundings and the post-traumatic-stress-
disorder will continue. It can take several years before someone is completely healed from a 
traumatic event, and some never really recover from it (Caruth, 1995: 97).   
The human brain’s center for memory keeps images and happenings in order for them to be 
relived and it is no different with the memories of traumatic experiences except that those are  
just not nice to relive (ibid). 
 
According to Kai Erikson, the memories repeat what one has not come to terms with and what 
is still an issue for that person (Caruth, 1995: 184). So when a victim of the 9/11 attacks 
repeat the event and the happenings, it is most likely because this victim has not come to 
terms with what happened and is still not over his or her traumatic experience. Watching The 
Dark Knight can in this sense seem calming and reassuring for a victim of 9/11 because there 
are many resemblances to the attack and by watching them over and over it becomes a form 
of coping and dealing with what happened, in order to come to terms with the traumatic 
experience.  
 
Kai Erikson divides disasters into two categories - technological and natural. The natural 
disasters are the ones that nature causes and the technological disasters are the ones caused by 
humans (Caruth, 1995: 91). According to this, the 9/11 attacks can be seen as a technological 
disaster as it was caused by humans – both in the planning behind and the executions of it.  
The number of technological disasters have grown in recent years, mostly due to the fact that 
we humans are constantly evolving our technology and what we can create (ibid). 
Furthermore technological disasters can occur over longer distances, as numerous countries 
across the world have the capability to attack another country far away from their own. 
Another important thing to note about technological disasters is the way that the media has a 
role in these disasters. If such a disaster or attack occurs, it is instantly broadcasted and shown 
in the media (ibid). People falling victims to a technological disaster or catastrophe are easily 
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never understood as the world around them keeps on going and continue the way they did 
before. The victims are somehow stuck in their trauma and they feel very vulnerable. The 
victims of such disasters get a feeling of injustice and that the event never should have 
occurred. Furthermore they feel like they deserve some kind of dispensation, often in form of 
punishment of the one they hold responsible (Caruth, 1995: 192). 
 
Partial Conclusion 
This paper has already stated that The Dark Knight has multiple references to 9/11 – but why 
9/11 in particular? Why not the suicide attacks preceding it? It has been argued that the 
attacks on September 11th 2001 marked the beginning of a new era and gave rise to a new 
form of terrorism, which had extreme consequences. Not only did the terrorists take many 
American lives, they also wrecked an infinite amount of families and broke the country. They 
showed that America, despite its power, is vulnerable. They turned America against itself to a 
point where they thought that everyone could be a potential terrorist. An event with so grave 
an impact leaves many people with psychological wounds. The families, colleagues and 
friends of the diseased were left with a void that can never be truly fulfilled. The Americans 
that witnessed the attack were traumatized, and the comprehensive news coverage meant that 
people worldwide were affected. Post 9/11 has seen an extensive need for recovery, not only 
materialistically, but also physically and mentally. Arguably The Dark Knight could serve as 
a way of processing this horrific event, both for the audience in the cinema as well as the 
people working with the movie.   
The falling of the Twin Towers meant the fall of America as an untouchable superpower, and 
as such the world as we know it. It left numerous families torn apart and even more people 
traumatized. Thus it can be concluded that the reason why The Dark Knight has such a focus 
on 9/11, is that this particular terrorist attack meant that the world has changed.  
 
  
	  	   34	  	  
Why is there a need for The Dark Knight? 
When talking about a traumatic experience it is important to state what lies beneath the term 
trauma. According to Laura S. Brown a traumatic experience is an event outside the range of 
human experience (Caruth, 1995: 100), so something that does not happen on an everyday 
basis such as incest, mass murder, terror, and so forth. A traumatized person is someone who 
has withdrawn him- or herself into a mental state of protectiveness or a state where the person 
is denying the acts of the traumatic experience (Caruth, 1995: 186). Furthermore a traumatic 
memory, of the event or experience, is: “... the unassimilated scraps of overwhelming 
experiences...” (Caruth, 1995: 176).  
 
The terror attacks on 9/11 can therefore be categorized as a traumatic event for both the ones 
who lost someone, the ones who were directly involved, and for those who witnessed it 
second hand. By witnessing or being involved in the attacks of 9/11 one has experienced 
something traumatic but in different ways. Either way it was still something that would not 
normally happen.  
The sorrow of losing someone dear in a traumatic event is enhanced because of the 
circumstances of the death, whereas a non-traumatic death is not necessarily as hard for the 
relatives to cope with, the sudden loss of a loved one can be accompanied by shock. 
 
After experiencing a traumatic event, the memories are stored in one’s mind and can be 
relived on a day-to-day basis - especially if other happenings or objects remind the ‘survivor’ 
of said traumatic event (Caruth, 1995: 158). 
 Another thing that might happen to a person after experiencing trauma is that they become 
very fixated on the traumatic experience, so much that they basically only think of not 
thinking about it. As Sigmund Freud suggests: 
 
“[People] think the fact that the traumatic experience is forcing itself upon the patient is a 
proof of the strength of the experience: the patient is, as one might say, fixated to his 
trauma… I am not aware, however, that patients suffering from traumatic neurosis are much 
occupied in their waking lives with memories of their accident. Perhaps they are more 
concerned with not thinking of it.” (Caruth, 1995: 152). 
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What Freud indicates is that a trauma patient can have a tendency to be very focused on not 
thinking about the event, not dealing with the grief and not processing the experience in a 
healthy way, therefore suppressing the horrible memories as a cause of the event.  
If a patient does not work through the trauma several mental injuries can occur. According to 
Caruth some of the effects could be nightmares and stress, but in some cases also flashbacks 
can occur. When a flashback occurs the survivor or the traumatized person relive the event, in 
either partial fractures or full length. 
As mentioned earlier, movies, clips or images that share a resemblance to the traumatic 
experience can act as arresting images, which have the potential to provoke these flashbacks 
or traumatic memories.  
 
An example of this is the before mentioned scene with the firefighters, which is amplified by 
the way it is shown. It contains a sequence where fire trucks are rushing to the scene in 
silence. According to Pheasant-Kelly the silence makes the reference to 9/11 clearer, as it 
“[…] dissects it from the film’s narrative as an arresting image, thereby amplifying its 
spectacular and emotional resonances, making this imagery reminiscent of Ground Zero.” 
(Pheasant-Kelly, 2013: 134). This scene is very short, but even though the scene only last for 
a couple of seconds, the impact on the viewer is very powerful. 
 
A flashback can also occur due to the patient’s lack of integrating the trauma into the 
everyday life and thereby causing an overwhelming memory to appear. According to Pierre 
Janet there is a need for integration in order to heal from a traumatic experience. By the word 
‘integrating’ Janet means ‘to take action’ – to force oneself to remember what happened and 
talk about it, so that it does not become taboo (Caruth, 1995: 175). The victim has to act upon 
experience in order to integrate and in order to get on with his or her life - not to forget about 
the traumatic experience, but for them not to stay fixated it. Because it is then that the 
traumatic experience occurs as fragments of trauma, and can appear in nightmares or when an 
object resembles what happened.    
 
According to Henry Krystal it is crucial to work with people who have experienced a 
traumatic event and maybe even for several years, otherwise the patient can gain a negative 
view on their surroundings (Caruth, 1995: 97). Krystal states that a good way to work with a 
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patient on integrating can be to reconstruct the traumatic event by being creative or by talking 
about it (ibid). It is part of a healing process in order to get the victims back on track and not 
to be left with a distorted memory where the victim is stuck in a kind of external evil, which 
can cause delusions that the victim will struggle with (Caruth, 1995: 64). For most who 
integrate their traumatic experience into their day-to-day life, the event becomes a part of 
their life and their story. The traumatic event no longer comes back in flashbacks or in 
nightmares, but they live as if in two worlds for a good while, which, according to Kai 
Erikson, is normal until the traumatic event is nothing but a story to tell (Caruth, 1995: 195). 
It can therefore be argued that it is both a healing process for the director of The Dark Knight, 
Christopher Nolan, in order for him to get over the traumatic event - but also as a way of 
getting others to heal by watching the movie. With all the scenes that directly link the attacks 
of 9/11 and The Dark Knight it will get people to talk about what happened and in that way 
they will talk about the traumatic event and start their healing process. 
  
It can be argued that when watching a movie with resemblances to a traumatic event one has 
experienced, the ‘sense of reality’ of the event dwindles. This might be a reason to why The 
Dark Knight had such great success when being released (Box Office Mojo, 2008).  
When watching a movie, one can escape into a fantasy universe for the time being, because 
you can let the imagination run instead of thinking of the reality. In this way the things, which 
carry a likeness, between reality and the fictional universe, suddenly feels unreal and the 
traumatic reality gets pushed away. This way, when watching something that resembles what 
one has already experienced, one can ‘process’ the fictional event, without being too 
emotionally affected.  
Arguably, in The Dark Knight there are two levels of depth: one level, the ‘fictional universe’, 
where there are crime and villains in the City of Gotham and it is about Batman fighting the 
villains. The other level, the ‘reality’, which has all the resemblances there are to a real life 
event, i.e. the attacks of 9/11. When these two levels are in the same movie, the ‘reality’ level 
somehow diminishes and becomes unreal as if it never really happened.  
 
If it is accepted that The Dark Knight is in fact a portrait of America and Al-Qaeda, it could 
mean that The Dark Knight serves yet another purpose than the ones stated above. One could 
argue that the movie could give the population of the Western world a needed understanding 
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of what a terrorist really is. Maybe an understanding of the attack and the people behind it 
could serve as a comfort for the people traumatized by it. Perhaps the people who are left with 
grief, emptiness and hopelessness can find comfort in the fact that their loved ones, through 
certain glasses, did not die in vain, and that they served a greater purpose. Moreover, if we 
were able to understand terrorists and maybe even why you become a terrorist, could we 
prevent it? Could we prevent people from becoming terrorists and could we prevent such 
atrocities from happening again? In The Dark Knight terrorism is seen embodied in The 
Joker, however manic and insane, he serves an understanding of terrorism that is otherwise 
invisible. No one will ever know what truly happened in the heads of the terrorists in the 
planes that hit the Twin Towers, and even if we did, would we truly understand them?  
 
As Caruth explains, the victims of any traumatizing event is in need of some form of closure. 
They should preferably talk openly about their emotions and experiences however horrific 
they might be. But maybe movies like The Dark Knight serve as one form of closure. As 
mentioned they offer an implicit image of what drives those opposed to the ways Western 
world. If people gain an understanding of this it might be easier for them to comprehend the 
tragedies they have faced. If this is true, then movies like The Dark Knight also serves as an 
alternative to watching documentaries explicitly explaining in detail the events, which might 
be too devastating to watch for someone who experienced it first hand, as it wraps the 
explanations, allusions, and traumatic memories in fiction. It might even serve as an 
alternative to seeking professional help for those unable to express their thoughts or those 
who cannot afford such expenses. 
 
The symbol of Batman reaches out beyond the big screen. It creates a feeling of safety; 
because no matter how many setbacks Batman suffers during the movie he remains true to 
himself and his ideals whilst bringing the villains to justice. Towards the end of The Dark 
Knight Batman takes the blame for the bad thing that has happened in Gotham, but the 
audience knows better. They have seen a hero who gets the job done the right way and at the 
same time a hero who is selfless, conscious and idealistic – all qualities that humans can and 
want to relate to. As a symbol of the United States, the audience sees, through Batman, a 
nation that possesses the same qualities and a nation that will keep them safe and fight their 
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battles for them. Arguably this will aid the traumatized individuals in their post 9/11 healing 
process. 
 
The same symbolism of Batman as the United States can also be analyzed differently. 
Arguably it could be seen as an attempt to rationalize and justify the means and methods the 
American government put into use in their ‘War on Terror’. The movie implies that methods 
which are in violation of human rights are used by Batman (America) in the capturing and 
interrogation of The Joker (terrorism), but since Batman is portrayed as the incorruptible hero 
it is deemed acceptable: “You just couldn’t let me go, could you? […] You truly are 
incorruptible, aren’t you?” (The Dark Knight, 2008: 02:13:25). In short; Batman is incurrup-
tible so the same must go for the American government. 
At the same time Lucius Fox, one of Batman’s closest allies voices the doubt of the morality 
in using these methods, showing that the American government has a conscience and knows 
that it may be morally incorrect. Batman even tells Lucius that the system will be destroyed 
after this one-time use as a means of justifying its use. This lets the audience and the 
American public know, that using these methods to fight terror is a one-time occurrence, 
making it more acceptable. Whether this is true or not still remains to be seen. 
 
But the result could also be the opposite. It could be that the American people might be 
appalled by the methods used by their own government. They might become furious by how 
comprehensive the constant surveillance of them really is. People may become even more 
paranoid. They may begin to feel that they cannot move, say, or do anything without the 
government knowing about it. With the increased surveillance in society the ‘free world’ is 
becoming less and less free. Christopher Nolan might not attempt to justify the cause the 
American government has taken as much as he is trying to make people aware of it. Maybe 
what he is actually trying to point out is that under the excuse of fighting the ‘War on Terror’ 
they are robbing the public of their freedom and the public is applauding them for it. If what 
Baudrillard claims is true; that the ‘War on Terror’ is truly a war that cannot be won, then 
why is it being fought? So the point of the movie might actually be to help people realize that 
they have to stand against their own virtual imprisonment. Maybe Christopher Nolan wants us 
to see the methods used by the American government through the eyes of Lucius Fox, who 
stands up for what he believes in. He will no longer be of assistance to Batman (America) if 
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these immoral methods are being used even if they are used to fight terrorism, which is in 
itself immoral. His reason for this may be what Baudrillard also points out: That “Good can 
only thwart Evil by denying to be Good” (Baudrillard, 2002: 14). If evil is needed to fight evil 
and immorality is used to fight immorality, then terror is used to fight terror, which can only 
mean that America have become the very terrorists they claim to fight against. Maybe what 
the movie really calls for is self-reflection and maybe that is why we need it. 
The main points discussed above is therefore at way of viewing The Dark Knight as a means 
for coping with the traumatic experience of 9/11. Whether one needs to find a way to 
understand why someone would do this, by looking at the movie as a way of portraying the 
reasons for terrorism and why they wanted to destroy something for others. Or maybe one 
needs a way of escaping reality and see it as something that might or might not have 
happened. The fictional universe can ease the stone cold facts and let the mind wander into a 
comforting relief. Another way of looking at The Dark Knight as a means of coping, is the 
way that it will help people to talk about the allusions between the movie and 9/11 and in 
doing so, get to talk about the actual event that occurred in 2001 and work through the 
horrors. They get to integrate something traumatic that does not happen every day into a state 
of it being a part of their history and not something unreal or something that never happened. 
All the reasons fit the different ways that different people cope with trauma and the different 
reactions there must have been to the attack. It is hard to say which method is the best since it 
is up to each individual how they want to look at the attacks of 9/11 and how they choose to 
interpret The Dark Knight, but several explanations or ways to cope can be found within the 
movie and thereby relieve people of the traumas that followed the attacks on 9/11. The 
different ways argued for that The Dark Knight can offer closure in one way or another, 
completely depends on the person watching the movie and that person’s needs and emotions. 
 
Conclusion  
This paper has investigated how the terrorist attack of September 11th 2001 is portrayed in 
Christopher Nolan’s The Dark Knight. Firstly it has been argued that 9/11 is portrayed 
through implicit references to the terrorist attack, e.g. scenes where the camera films in a 
downwards motion alongside a building making one think of the people who were forced to 
jump out of the Twin Towers. Moreover, the main characters of the movie bear great 
resemblances to the ‘roles’ of America and Al-Qaeda regarding the 9/11 attacks. For example, 
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it has been explained how the Joker embodies terrorism with use of Baudrillard’s essay The 
Spirit of Terrorism.  
This paper has furthermore attempted to explain why the specific event of 9/11 was chosen as 
the main way of portraying terror in the movie. Again using Baudrillard’s The Spirit of 
Terrorism it has been concluded that 9/11 can be deemed ‘The Mother’ of all events since this 
particular terrorist attack changed not only how terrorism is understood, but the world and 
how we, as people, relate to each other.  
Lastly the project has attempted to answer why we need The Dark Knight. For some, The 
Dark Knight works as a way of working through the trauma of 9/11, both for the people who 
have lost loved ones, and for those who merely witnessed the attack, either first-hand or 
through media broadcasting. The movie can also be used to gain an understanding of why 
America acted as they did after 9/11, and maybe even to justify their means.   
Conclusively, The Dark Knight bears great resemblance to 9/11 through the use of techniques 
that unconsciously makes the audience associate the scene to the terrorist attack as well as 
how the main characters behave throughout the movie. This heavy focus on 9/11 is explained 
by the notion of 9/11 as ‘The Mother’ of all events.  
 
Further Investigation 
The Batman movies contain a vast amount of references to different topics. If the group were 
to carry out further investigations the focus would be on one of two topics.  
The first of these would be conspiracy theories. After having worked with The Dark Knight in 
relation to 9/11 it has become clear that some references in the movie have subsumed 
allusions to the conspiracy theories concerning this act of terror. This subject would demand a 
whole paper of its own, as there is endless material to discuss. 
The other topic would be that of the realism and darkness of the new Batman movies, and 
other superhero movies in general. As mentioned in this paper, this was an initial angle, 
which the group considered covering in this paper. Again, this topic has enough material to 
demand a paper of its own. The two topics can also be discussed in relation to each other 
within one paper as they might be interconnected. 
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Theory for the Humanities  
The progression course in this semester was about theory within the Humanities and was 
divided into six lectures of two hours each. 
The first lecture was called ‘Land Ahoy!’. Beforehand the question was asked: What is 
theory? During the lecture this particular question was debated in a class-discussion. Among 
others we discussed how theory could be the researcher’s point of view on a topic, which they 
then discuss by using a chosen theory relevant for that particular topic. Ultimately in the 
discussion we came to the notion that a theory can be anything within reason. An approach to 
get closer to a subject or a way to organize or structure ideas. Thus a theory can be used as a 
tool or a lens to see a particular topic in a certain way, or to go in depth with said topic.  
The second lecture was called ‘My Theory, That Belongs to Me’ and this time the focus was 
more on what the Humanities is about, compared to the other faculties’ theories. Basically we 
came to the conclusion that the other faculties are more factual, where the theories within the 
Humanities are more reflective that can let you gain a greater understanding of the smallest 
details.  
The third lecture was named ‘Say it with Flowers’ and focused on the language’s role in the 
Humanities. It was established that language is an important theme when discussing theory 
for the Humanities. We discussed how theorizing in the humanities often consist of Grand 
Narratives as presented by, among others Karl Marx and Sigmund Freud, along with 
linguistic reflections as presented by Ferdinand de Saussure.  
The topic of the fourth lecture was truth versus irony and had a more philosophical approach - 
it was called ‘Black Fly in your Chardonnay’. It was a class discussion on whether irony can 
replace truth since it was claimed by our lecturer Patrick Blackburn “there is no truth, only 
interpretation.” 
The following lecture was more focused on the past. The lecture was called ‘The Archival 
Churn’ and discussed the keyword of the day: ‘archive’, which is a collection of documents 
by all the classic writers, such as Michel Foucault and William Shakespeare. It was a lecture 
on how history and the classic writings from the old days have given the most powerful tool 
to the Humanities to work with and get the deeper meaning of it.  
Last but not least the sixth lecture was called ‘Back to the Future’. In this lecture we 
discussed how the future impacts the thinkers of today. Unlike the Natural science, that 
continues to invent things and come up with new ways of investigating, the Humanities have 
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not had thinkers to come up with new approaches within the humanities, since the Ancient 
Greeks. The lecture was also about whether any of the other faculties could have done a better 
job when talking about theories within the Humanities.   
The course itself was very focused on thinking and reflecting upon what theories are and what 
they might say. Throughout different texts and discussions in class a concrete answer to what 
theories in the Humanities really are, other than reflecting on how one uses their knowledge in 
order to understand the bigger picture, was never given. 
 
Thus within the Humanities, theory is particularly hard to explain. We can gain more 
knowledge about what it is not, than what it is. We cannot claim, as the Social and Natural 
Sciences can, that theory in our field is clearly outlined.  
However, it can be said that within theory lies the very base of our project work. In the 
humanities, we choose a project focus and we then choose our theories as a way of exploring 
the problem from different angles. An example could be a project that wants to focus on how 
a child develops its identity throughout its childhood – maybe with special focus on 
schooling, since this is a big part of most western youngsters’ upbringing. To explain why, we 
would need to place the subject of investigation in a context, which means that we would 
need a theory explaining the society in which the child lives. The Western society, the 
postmodern world etc. Then we would need a theory to explain how an identity is created and 
what influences its development. Lastly, if the chosen focus were on schooling, there would 
be a need for a theory, which explains how a child is influenced by said schooling. Thus, 
theory is the basis of project-work, since it is what gives us an understanding of our subject of 
investigation.  
Another way to explain theory is to look at it like a box with different compartments. Theory 
can help us categorize our subject of investigation, and thereby give us a more concrete idea 
of what we wish to investigate, and even more importantly, what specific questions we need 
to answer in order for us to be able conclude on our problem. An example could be in an 
interview situation. If we were to interview the child mentioned above, about how s/he has 
developed his or her identity, what influenced him or her and what role the school played in 
his or her upbringing, we could not merely ask him or her these questions. The interviewer 
needs to assume that the child does not have access to this information – identity forming 
happens unconsciously. Therefore we would need a theory that could tell us how we access 
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the information we need, in this case, a theory that explains identity formation. So theory is 
indispensable when doing research within the Humanities. 
It is important to note how essential it is to be critical of the theories you find and what 
sources you use.  
In our project group for this semester, we have chosen to use a couple of different theories in 
order to write our Paper. The theories we have chosen to work with are the psychological 
theory on trauma presented by Cathy Caruth and the cultural sociological theory on 9/11 as 
‘The Mother’ of all events presented by Jean Baudrillard. Furthermore we have chosen to 
look at a movie analysis concerning The Dark Knight, written by Frances Pheasant-Kelly, 
which draws resemblances to the attacks of 9/11 as well.  
 
When we as a project group was in the process of finding material and sources, we were very 
aware of what books and websites we used. This is especially important in this project as we 
work with 9/11. 9/11 is the subject of much speculation, maybe due to its extreme nature. 
Both in books and online, there can be found plenty of conspiracy theories which for example 
suggests that the American government themselves stages the attack and that they had 
installed explosives in the Twin Towers prior to the attack, so they were sure that The World 
Trade would collapse after the planes hit. This theory goes on to explain that this was done 
because the American government needed a reason to go to war, and that the war on terror is 
in fact a search for oil. Since we have no way of finding out whether this is in fact true we 
deemed it to be unreliable, and not useable for our project. Therefore we have spend a lot of 
time to find a source that would provide us with actual facts, and not merely speculations, 
which would enable us to provide our reader with a walkthrough of September 11th 2001 
which is build on a solid foundation. We ended up with the website Want To Know, which 
collects facts of e.g. the time of the attack, the flight numbers and so on, from respected news-
media. We deemed this source to be reliable.  
 
Trauma theory is, according to Cathy Caruth, a theory on what traumatic experiences are and 
how they can affect a person psychologically and, last but not least, how to get through the 
traumatic event again. Caruth ultimately suggests the importance of coping properly with 
grief or trauma by integrating the traumatic event into the everyday life as part of the healing 
process one have to go through. Jean Baudrillard’s notion of ‘The Mother’ of all events 
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consists of the idea that 9/11 is the ultimate event that everybody at some point dreamt of 
happening. Baudrillard goes as far as to claim: “...that they did it but we wished for it.” 
(Baudrillard, 2002: 5). Thus, we all wished that the power symbol of the United States of 
America got destroyed, in one way or another because it had become hegemonic to such a 
degree. The movie analysis by Frances Pheasant-Kelly has some of the same interest points, 
which we wanted to investigate. Therefore we decided to use the analysis as background 
knowledge and to serve as a foundation for our own claims.  
 
All the theories that we have chosen to enlighten our project with, needs to be closely 
investigated in order for us to understand the deeper meaning. Then ‘zooming’ out again for 
us to understand the bigger picture and the coherence of the project. After gaining insight and 
coherence, we once again ‘zoomed’ in, to look closely at our own points - the research 
questions - that we have been interested in answering all along. Furthermore, we have used 
Baudrillard’s The Spirit of Terrorism to analyze one of the main characters, The Joker, in 
order for us to understand him through the term ‘Terrorism.’ Cathy Caruth’s Trauma Theory 
has served as an understanding of what kind of repercussions an event such as 9/11 can have 
on the victims – both those who lost loved ones and those who merely witnessed it first-hand 
or various news-media. Pheasant-Kelly has helped us reach an understanding of The Dark 
Knight as a terror-related movie, instead of merely as entertainment. Also is has helped us in 
the analysis of the movie. Thus, our theories has helped us gain an understanding of both 9/11 
and The Dark Knight from three different angles. 
And this is exactly why we chose our above-mentioned theories. They all shed light upon 
different sections of our project. Baudrillard’s theory helps us understand terrorism and 
terrorist, though a complete understanding is hardly possible. Cathy Caruth’s theory helps us 
understand how victims of such a traumatic event is affected and how one can work through it 
and lastly Pheasant-Kelly helps us see The Dark Knight as something more than 
entertainment. 
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